INTRODUCTION
delicate preparation it made for the final «tan/a. But sacrifices arc not sacrifices unlww they cost tfomethiiiK, and skillful revision consistn precisely in this wise balancing of complex accounts. It w«u« worth while at almost any price to get rid of the "flushed advent ur-ous violins," "the tower noon-precipieed," itiu! the "aching oboe throat that twins NightV moonwant melodist," which are the youthful Moody at hi* worst.
In the third place, the imbBtitutionti made in the retained stanzas are all noteworthy, m«t of them because they tend toward simplicity. Such, for Instance, are "spirit fire" for "lilac fire," "crown of tears and flame" for "carcanet of flamr," "autumn woe" for "subtle woe," "a little gift" for **« mysiliu gift," and the poignant 4<«hy, shy wilding flower*" for the rather literary "lovcaome wilding flowt^m." Mo«t interesting of all, however, are the alteration* in the third stanza of the present version, as not merely verbal but affecting the conception itaeif, tuning It down from the extreme and acrid            into which
Moody's instinct for potent cxpranton had l«J htm, into much Juster, tenderer ones,
"Not such a sign as women Who bow beneath the shiirw?
Of marriage Insolence, tnd A housewife's faded name*1 —
which exaggerates the contrast and            us by ita
harshness, becomes —
xvig aloof" secured by the suspension, and in comparing its constructive value to that of an organ point in music. The omission of stanza in also sacrifices the 1 Page 56. xvhousand drays
